SHIM ? BB, ?
FT5T4DFEED—BELI-E REEOZIZE

Forgetful or strategic? —The mystery of the systematic avoidance of reference in the cartoon
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Forgetful or strategic?
The mystery of the systematic avoidance of reference

In the cartoon story narrative.

-

-

we organize discourse.

Nobuhiro FURUYAMA

To design a dialogue system and make it understand
what human users say, we need to understand how

attempts to elucidate the mechanism underlying
human linguistic behavior which sometimes makes us

puzzled.

This line of my research

N
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This is a psycholinguistic research on how people
organize discourse both linguistically and gesturally.

~
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When asked to retell a cartoon story, most narrators fail to mention a particular scene from the story. By
examining the structure of the story, as such, and how the narrators organize the narrative, we are finding out that
the narrators avoid mentioning the scene not because of lack of memory capacity, nor because the scenes are minor

details, but because of some other reasons.

psycholinguistics and human information processes.

Narrative data

The scene in question ?

—>

No. of narrators 28
Spkr referred to the Bellhop scene 23
Spkr referred to the chase

Spkr referred to the direction of the chase 2

First attempt...from the viewpoint of
story structure

The preceding episodes end with the
following alternating pattern: 1) The cat
IS not beaten, 2) the cat is beaten, 3) the
cat is not beaten, 4) the cat is beaten.
This pattern makes us expect that the
bellhop episode likewise ends with the
cat not being beaten, which is actually
not the case. Linguistically, the
deviant punch line is expected to be
marked as new information, leaving the
information about direction of
movement relatively minor, and many
speakers emphasized that the cat was
beaten up again, while they did not
mention the direction of the movement.

There was another deviation from a
consistent pattern, however: The cat

Although this makes us expect to see
the same pattern in the bellhop episode,
the cat actually gets away from the old
woman from the right to the left at the
end of the episode, which should also
be marked as new information. The
aforementioned explanation fails to
explain why the priority went to the
deviation from the alternating pattern in
beating.

Is it because it is difficult or, perhaps,
tedious to explain the deviant spatial
pattern?

Perhaps, no. This is because most
speakers (25/28) do refer to the deviant
spatial pattern in the final episode in
which the cat ends up with escaping
from the old woman and the little bird,
moving from the right to the left on the

The present poster paper describes them and their implications for

I)

An explanation from the viewpoint of

reference management...

The default positions of the cartoon
characters and direction of movements
are gutturally mapped onto the gesture
space and this is used to manage
references. If the speaker collapses
and gives up the gesture space to
explain the deviant spatial pattern to be
precise for the punch line of the bellhop
episode, then s/he would not be use the
gesture space for reference
management again.  So, for many
speakers the priority actually went to
the precise reference management
rather than precision as to the
characters’ movements.  This also
explains that many speakers did
mention the deviant spatial pattern in
the final trolley car episode, because

always comes from the right side to the screen. Then, what is the reason? s/he does not have to maintain

left on the screen to catch the little bird, reference any longer.

and is thrown out back to the right.

The trolley car episode Narrative data
No. of narrators 28
' Spkr referred to the trolley car scene 28

Spkr referred to the chase 28
Spkr referred to the direction of the chase 25
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