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ABSTRACT

Creativity is an interesting and extremely important topic but received relatively little research attention in the field of
psychology. The complexity of the phenomenon of creativity and difficulty in its research methodology might be considered as
the reasons why this may have occurred. However, in recent years psychological and empirical studies on creativity began to
increase and the importance of creativity research is recognized again. In this paper, we first analyze the number of publications
on creativity in Psychological Abstracts from 1900 to 1999 by searching the PsycINFO database. After that, we review and
summarize the varieties of creativity research in terms of methodology and definitions of creativity. Furthermore, we will
discuss promising direction for future creativity research in psychology, focusing on the continuity of eminent creativity and

everyday creativity, and confluence approaches recently proposed.
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